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['PAOUKE ITABJIA TTMKACA V3 KOJIEKLIMJE XVBE MKOOJIAP BYJUR U JIASBAPA BYJURA
GALERIJA MESTNI TRG, VISCONTI FINE ART LJUBLJANA

Ha oBoj u3moXx6u TIpeficTaB/beHa je 36MpKa Off YeTpleceT U IIeCT
rpabmukux pajoBa [Tabna [MMkKaca — uiTamIle 1IpTeXa, Tutorpaduje u
TIojeAMHe TPaBype, Koje obyxBaTajy BpeMeHCKM Tepuop MaMehy 1932.
m 1969. roguHe. Y XMXM 30MPKe Hajase ce KOMIUIETM OPUTMHAIHUX
rpaduKa, CBpCTaHM y TpM Marle, KOje ITpeIcTaBbajy laHac Beh MpUInJIHo
peTKo BuheHe U [OCTYIIHE pPa/loBe.

»Adymia ¢nayra” (“Flute Double"), 1967, camp>xu IIeCHAECT IMUTOrpaduja
HaIlpaB/beHMX IIpeMa LpTeXMMa ¥ JIaBUPaHUM akBapenuma uamehy
1932. u 1955. roguHe. 3ajefHUYKY TEMATUKY IIpeCcTaBsbajy >XeHCKU U
MYLIKM aKTOBY, MOTUBM Ca MMHOTaypUMa U 6axaHainuje, M3 TPUIOECETUX
¥ 4eTpecTUX FofyMHa ABaleCeTOr BeKa: JOPYYaK Ha TpaBy, LITambOJICKY
MOTUB ITpeMa Bernackesy, Te rmoprpeT [Inkacose cynpyre XKakinuHe,

+PayHa u ®dinopa ca AHTH6a" (“Faunes et Flore d’Antibes”), 1960, je Mmara
KOJjy TIpefiCTaBIba [leBeT nuTorpaduja ca TekctoMm XKamme Cabapreca, ca
MOTMBUMA KOju TIpPOM3uIIa3e U3 HACIIOB], a ,[IMkKacoBu 1pTexxyu — Ilon
Enujap (Paul Eluard)*, 1952, je Mana — KIbUTa ca LIECHAECT OFLITAMIIaHUX
1pTeXa 13 repmoga uamely 1942. 1 1946. Maria ripeicTaBiba 3aHUMIbBUB
n360p 1IpTeXXa — off KJIaCUYHO HallpTaHe JleBojauke TJiaBe 710, Ca CaMo
HEKOJIMKO TI0Te3a JIMHM]a, CKOPO CUMOOMUYKM OebuHMCcaHe QUTYpe,
3aTUM KyOMCTUUKe MpPTBe IIpUPOZle — HallpTaHe Yy CKOPO WMCTOM
BpPeMEeHCKOM pas3fobiby.

LIpBeHa HUT OBe 36MpPKe, a U HbeHA CYLITVHA, jeCTe HAaKJIOH IIOLITOBAA
¥ OVBIbeHa NpeMa [IMKacoBOM GeCKPajHO BEJIMKOM, @ TAKO JIaraHOoM,
IIPMPOIHOM MajCTOPCTBY LIPTamka, KOje Iilefjaolia CBAaKMUM IIOTJIEZIOM
TIOHOBO 3a[IUBJbYje CBOJOM YMCTOM ¥ UBPCTOM JIMHM]OM, aiy TakKohe
U CBOjOM pasurpaHouihy, Te 6oracTBoM GopMe, KOje Cy Ha CBaKOM
rpadmyuKOM JIMCTY CBEXE U HOBE.

HemorpeummBMM  IIO3HABaMEM a"HaToMuje U 3anamwyjyhum
caBnahuBameM GOpMU JTBYIICKOT TeNa, Ca OUUTUM 000XKaBaAHEM JIETIOTE
>KEHCKOT aKTa, ¥ KpeallyjaMa IPerTyHUM XyMOopa ¥ HEYKPOTUBE XXUBOTHE

pPazocTH, Te TIOHeKa[l 6ecTuAHOM ceH3yanHouthy, [Tnkaco ce oTBphyje
Kao TeHMjasiaH BUPTYO3 JIMHMU]e, ype3a 1IPTe, [T0Te3a KUCTOM.
PasHONMMKOCT BapMjaHTM KO H-era HeMa TpPaHuI]a, HO H-ETOBY
CTBapaJiayky Moh MOTJIM 6UCMO [a YIIOPeAMMO Ca He3ayCTaBIbMBUM
eKCITI03ujaMa JIaBe ToJIeMOT BYJIKaHa, MITY TT1aK Ca JIETIPIIABOM CBUPKOM
BUPTY03a BUJIOMHUCTE HA MMITPOBU30BAHY MY3UYKY TEMY.

[Tabmno [nKaco CTBOPMO je jelaH Ofl HAjOOUMMHUUX TpadMUKKUX OITyCa,
KOju MOXIJa HeMa IIpeMIla Mel)y CTBapaolMma IIBajleCeTor Beka. Y
TIOjefMHYM TIePUOAYIMA F-eTOBOT XXUBOTA, FpadMyIKy 3aMIMCy Ha III0YU
U TuTorpadCcky KaMeH Hamilade TOTOBO y OHEBHUUYKOM DeJIOCIIENY.
[To3HATO je, Aa je Kao He3ayCTaBIbMBM CTBapasiall ¥ KPeaTop BOJIeO Aa
y IaHy Mema ¥ IIpecKkade ca jeHe TeXHMKe Ha [PYTy — ca IpTeXa Ka
CTIMKAamby, ca Tpaduke Ka OGIMKOBAY IMpeMeTa M CKYIITYpa; 3Ha
ce 1a HeroBe pyKe HMKAJIa HUCY 6UJIe Y MUPOBAKY, YaK je Y APYLITBY
npujaTerba, y3 pydak MM Bedepy, urpajyhu, TOTOBO HECBECHO, Off
cry4dajHo HaheHMX ITpeiMeTa UK ITanMpa, CTBapao naHeHalhyjyhe marne
YMETHUYKE TBODEBUHE.

[Ta6mo TIMKaco M EETOB OIYC, KA0 U H-er0B CIIMKOBUTY XXUBOTHU IYT
¥ CTBApasallTBO, jOLI Cy YBENMKO MpeAMeT IpoydaBarma McTopudapa
YMETHOCTH, TICAlla U TICUX0aHATIUTUYIAP], Te U3JIOXOe H-erOBMX PazioBa
jOII M3a3MBajy M IIPUBJIAYe U3Y3eTHY [TaXHbY ITy6ITnKe.

JeHOCTABHO — HLETOBU P3ZIOBM JOLI YBEK yBeCcesbaBajy JbYIICKO OKO U
3pade eHeprujoM >XXUBOTHE PajloCTH, Koja je MOX/Ia joLI BUIlle youJbMBa
YyIIPaBO y HbeTOBUM MAarbMM, Ha TIPBU ITOTTIe[] YaK Mare 3HadajHUM
pazmoBUMa.

XKwuBa llIkognap Byjuh

Ca citoBeHAUKoT IIpeBesia AneHka IIupjeBer



The exhibition comprises a collection of forty-six works by Pablo Picasso,
facsimile drawings, lithographs and separate etchings that cover the years
from 1932 to 1969 The core of the collection are the original prints present-
ed in three portfolios, which today represent a portion of fairly rarely seen
Picassos’ graphic work.

“Flute Double”, 1967 includes fifteen lithographs of drawings and water-
colors from 1932 to 1955 ; the common theme being both male and female
acts, motifs with Minotaur and bacchanalia from the 30s and 40s, breakfast
on the grass, Spanish motif after Velasquez, and the portrait of his wife
Jacqueline.

“Faunes et Flore d’Antibes”, 1960 , portfolio comprising nine lithographs
and text by Jaime Sabartes.

Paul Eluard “Picasso-Drawings”, 1952, comprising sixteen facsimile draw-
ings from the year 1942 until 1946 This is an interesting collection of draw-
ings from a classically drawn portrait of a young girl to an almost symbolic
figure created with a couple of lines and cubistic still life, which were all
made in almost the same time period.

The thread that connects this beautiful collection is the tribute and admi-
ration for Picassos' immense and effortless mastery in drawing, the viewer
is enchanted with each sight, by the artist’s purity and strength of lines, as
well as his playfulness and richness in form, which is new and exciting on
each graphic paper.

With his unmistakable knowledge of anatomy and vibrant drawing ability
to paint the shapes of the human body, with the obvious worship of the fe-
male forms, as well as images which are full of humor and irresistible “joie
de vivre” and his shamelessness and flowing sensuality; Picasso proves
himself as the genius master of the lines, cuts and brush stores.

The diversityof variations in his work is endless, his creative force and
power could be compared to an incessant explosions of volcanic lava, or
to a lighthearted violin virtuoso playing on the strings of a violin on an
improvised musical theme.

Pablo Picasso has created a very wide graphic oeuvre, which is probably
one of the richest among the artists of the Twentieth century. In some peri-
ods of his life his graphical notations on a plate or a lithographic stone has
an almost daily log. We knew that Picasso, as a man who was the constant
Creator, loved to jump from one technique to another, from a drawing to a
painting, from a print to the creation of objects and sculptures. In fact it is
said that his hands were never at rest, even when he was socializing with
friends or whilst sitting at dinner or lunch, he almost unwittingly created
surprising and playfulworks of art from random found objects or paper.

An artist with such potential and originality is probably born once in a
long time era. Therefore it is not surprising that Pablo Picasso and his work
as well as his colorful life path and creativity, are still a matter of study
amongst today’s art historians,writers and psychoanalysts, and that the
exhibitions of his works still always receive a lot of attention from the au-
dience.

Simply: his work delights the eye and radiates a lifetime of incredible en-
ergy, which might be in fact even more evident in his smaller and seem-
ingly not so important works.

Ziva Skodlar Vuji¢

Prevela : Alina Mara Vuji¢ Zlatkovi¢

Paul Eluard, 1952.
‘Picasso-Drawings’
‘TInkacoBu LipTexn”

Mapa sa 16 litografija manjeg formata
Dimenzije: (31.12cm x 24.13cm)
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1960.
"®ayna 1 ®nopa ca AHTHU6OA"
"Faunes et Flore d'Antibes”

Graficka mapa koju cini 12 grafickih tabli
radenih svojevrsnom, prefinjenom ,pochoir”
tehnikom. (prefinjena tehnika koja podrazumeva
kombinovanje i nanosenje vodenih boja, gvas i
drugih tehnika, kroz seriju $ablona.)

Dimrnzije: 650 X500mm

Edicija: 300













1967.
‘Iyrna prnayra’
"Flute Double”

Graficka mapa koju ¢ini 15 grafickih tabli
1z 1967.godine, nastala na osnovu akvarela
radjenih izmedu 1932 1 1955.godine
Dimenzije: 525 X425mm
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Pablo Pikaso, 11.August 1969, gravura, 42x52cm
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Pablo Pikaso, Femme-fleur, litografija, 79x59cm Pablo Pikaso, Le cocu magnifique, 15.november 1966, gravura, 22,5x32



Pablo Pikaso, Tete de Jeune Fille, 1947, litografija, 63,5x50 cm Pablo Pikaso,4 September 1968, suva igla, 52x67cm
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CIP - KaTanorusauuja y nyénvkaumjm

HapogHa 6uénuoteka Cpbuje, beorpag 75.071.1:929 Mukaco M. (083.824)
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MMKACO, Mabno Pyuc, 1881-1973
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